VILLAGE OF TARRYTOWN
BOARD OF TRUSTEES
WORK SESSION 6:00 P.M.
WEDNESDAY, MARCH 2, 2022
Tarrytown Village Hall
One Depot Plaza, Tarrytown, New York

Members of the public may attend in person or remotely. For those members of the
public interested in viewing the meeting remotely visit;
https://www.tarrytownny.gov/home/events/37561 for instructions on how to view via
Zoom.,

Open Session

Board of Trustees Concerns

Continued Discussion — Budget
Discussion - Village Newsletter
Discussion — Summer Day Camp
Water Meters Bid Update

Placemaking Committee — Call to Artists — Mural
Old Police Tahoe for DPW Mechanics
Trees on RiverWalk

. Discussion — Beautification Committee
10. SESAC Music License

11.Fire Department Membership Changes

COXZNOOAWLN

Executive Session

A. Police Collective Bargaining
B. Reappointment — Library Board
C. Village Policy — Displays on Village Property



geoe/c/e 08T$ :3UspIsoy-uoN g€ Jdy :Ag pled UOISS9S Maam-T 494 - 934
oeoz/e/z 09T$ uapisay ¢ 4dy :Ag pled duwe) Aeq 4ewwng
uosess/00T$ - SI2qWI |00d-UopN - uoseas/go$ - siaquuajy
1004 "W"e §F:6 - "W'e 08 ‘ABPUNS pue ‘uI'e OE:g
£10Z/61/9 - 'wre 0£:§ ‘Aepsany]) - Aepuojy - uIMS de bujuiol Apesg
sessed Aep |U3 Jo siap[oy Joj]
PaMOjle s1senb ON "SABDIIOH pue SABpUNS ‘sAepinjes - Juspisad
13d Aep Jad GT$ pue Aepld - Aepuopy - iuopisal sad Aep
810Z/91/p  |49d 015 sn|d ‘pied [0od 104 05§ - 1USPISSY 120 89)/a10y AllEq
LT0Z/LT/T ¢ - J3qusw Jad (2384 Allep) s1Sanb JO Jaquinu WML XA 5
LI0T/ZE/T 2b1eud ou - (yobunok pue ¢ abe) ojey Alreq
AT0T/LT/T PUDIDOM/STS ABDSaMm/0T$ - «(JPJ0 pue 1, obe) a3ey Ajleq
020z/c/e 00°8TZ$ - Hed ny Auuep
6102/8/S 00°S0T$ - (19p|o pue 09) uszZi) Jojuss
0z0z/c/z 00°STZ$ - (42A0 10 Bbe Jo sueaA T7) [enpiaipul
00°0£b$ - (2Pe jo suesk Tz 01 dn
0zoc/efe US.PJIY2D JO S2qLunu uo Juwil| ou pue synpy z) a1y Ajjwed AlUQ sjuDpISaY - 5994 [00d BUiWWIMSG
610e/8/g9 4NoY |,PpY B2 00T $ sn|d ‘sinoy ¢ 10} gogs JUSPISSY-UON ‘Jejusy J21Ua) IoIUsS
610Z/8/S 4N0y |,ppy "es g% sn|d ‘Sinoy ¢ Jof 0oES Juspisay ‘fejuay J91Ua) 1ojulg
UolliARd SoUBLLIOLIBd B3 Juad JoU ABW SJUSpPISSI-UON
810z WnWwixew 4y ¢ e o} dn Jnoy/ps$
~ 994 JUSPISSY - ISN [eNSED 10) UOI)IAEH SDUBULIONS JO 95 UOI[IARg 2JURLLIOLIDg
8107 (919epUNia.I-Uou 0G$) SIUSPISSY-UON 0S5% :s1UapIsoYd 5/ 7% UaiiARd djied uosiald
610Z/4/2 (Wnwyupu ogp$/anoy g) ANoY/QST$ SIYSBIT Yyam
610Z/p/T (wnuwiw gZ£$7iN0y £) In0y/Sz15 s14BM oM Sp|2id sjied S50
0z0e/Z/€ soeds 1ad g/1$ - >ory abriolg ARAR) JO |BIUSY UOSEag Aoey abelois yeley
LT0T/2T/2 1e0q/05$ SSMET UMOJALIR] - JJULIRd JeOg-)eAR)y

Aep J3d 5% JUIPISTU-UON

U0sSeEsSs gt J0JUDS JUapISay

uoseas ¢f Japun pue /T

uoseas OT$ +8T Juapisay

buneys 201




=E"

0z0z/e/z T/ZE$ [USPISSY-UON O dun( :Ag-pled w

020Z/£/Z - BIESIWAPISRY | Og =BUNf tAg pied.

020Z/€/T 91TT$ :diysiejoyas Te Aol 1Ag pied

070Z/E/T 0GES 13Uap|SaY-UON 1€ AR *Ad pied

020Z/E/T 66 1IUBPISY TE ARIW 1Ag pleg

0Z0Z/€/Z’ 961% :dlysJejoyos of 1dy :Ag Pled

6T0Z/¥/C QEES JuapIsay-UoN Q€ dy :Ag pled UOISSTS 483 M-T 19d - 9394

020Z/£/T 875 11uapISY O£ LAV Ag pied duien 301 J2AS L
uzoz/ele 84Z$ idiysie|oyps of sunt :Ag pred| |

0207/£/2 C0t$ :3u3pISaYy-UON QE Sun( :Ag pled

0Z0T/E/Z TOES 13USPISY OE dun( :Ag pied

0Z0Z/E/2 8GZ$ :diystejoydg 1€ Aew.iAg pred| __duen Aeq laumuuns K
0z0z/€/T T8ES 1USPISSY-UON TE Aeiy 1Ad pled ‘

0202/£/T 0vE$ 11USpISey 1€ Ael (Ag preq

ozoz/e/e £ET$ 2diysiejoyds o€ Jdv :Ag pied

0T0T/E/T T9ES$ 13USPISSY-UON g 44y :Ad pied UOISS3S 339 M-Z 13d - 294

020Z/¢/T 6TES 1UBPISeY OE JdV :Ag pieg .. GWED) ARG IoUuttng 8.
0zoz/e/z 8TT$ :dIsWe|oyds pg BUN( 1Ag pied )
0Z0Z/€/2 S8TS$ iJUSpISIY-UON 0€ un( 1Ag pled

0z0e/c/T 091% :1uapIsay 0g ®uUn( :Ag pled

0Z02/€/2 801$ :diysiejolds TE Aely 1Ag pled

0202/£/7 SLT$ juspisay-uoN IE AR 1AQ pleg

0zoz/E/e 6115 13UDPISaY TE Ael AQ pled

020zT/e/e 86% idiysiejoyds o¢ Idy :Ag pled

020Z/c/e SOT$ :3u2pIsay-UON 0 Jdy Ag pled UOISSSS 329 M-T 134 - 934

0Z0e/6/2 6ETS :3USPISaY Ot 4dv AY Pled )
ozoz/e/e 6ETS :diysie[oyds Qg aung :Ag pred.

0z0e/E/T T0Z$ :3UspISaY-UON Og aun( :Ag pied

0z0z/E/T 081 % :uapisey 0 aun( :Ag pied

0z0z/e/e 62T$ 1dlysiejoyds 1€ Aely Ag pled K
0zoT/E/T T6T$ :uspIsey-UoN 1 Aely :Ag pled

0Z0Z/E/T 0LT$ JUSPISY TE ARl :Ag Dled

0e0z/e/z 8TT$ :diyssejoyos. pe Jdy



0Z0z/€/z

££2% HdIsyejoypsg ‘Ag.pred

£10Z/12/0T 1E3A/00 m.uﬁw SUULISY. PALOg YDIMPUES
ﬁmoum_u bc:uwm ommw + saoeds m:_vtmn BTl ] >m6 \_ma Ob$ + 576 Buise[ ,v__mEmU_m
) (1294 tod ponss] .
ET02/12/0% | cunad uepisnw 3emapIs ¢ 40 Wnwixew. e) Ajlenuue o_um SUEISIA Y[emapLS
0202/81/Z o114 - Ajuo spreog yoimpues 0Lz$ - Buipusp BUIpUSA lemapiS
0z0e/81/c 1's 0£°£$ snid 0OTS$ - 23D 24D J[emapls
¥ 519915 uo Yo7 sue) bujddoys
QU Jamas ou.:_. dey Jof g00’t$
ujseq ya3ed Jo 9joyuew ol dej Joj uoinsuun Jay 04¢€% UoRauuoD IslemuwIn]s
aneds Bupjied Jo asn Joy Aep/ov$+ 99) uonedldde-gss B} IBMDS Alejjueg
. GEE WiTed BUIP|OJEss
0Z0T/E/T TTL$ rdisyiejoyos 0€ aung :Ag pled
0Z0¢/e/z TIT'I$ :JUSPISY-UON.  OF dunf :Ag pled
- 020Z/8/2 856§ 1uSpIsaY 0€ 3UN[ :Ag. pied,
0z0z/e/z 6%9% :diysiejoyng TE ARl 1A plRd:
020T/E/T TS0'T$ JJuopisay-uoN T€ Al :Ag preq
0Z0Z/€/2 968% Emuamm 1€ AR 1Ag pied|
020e/E/T £8G% rdiysiejoyns g ady Ad pled
6102/v/2 686% :IUDPISSU-UON OF 10V 1Ag pieq UOISSIS SPIM-0 - 597
020Z/5/Z +£8% 3UspIS3Y O 1V ‘A piEd _-84ED. 301 Jau
0202/%/ #£8% :dIysle|oyds pE 2ung (Ag preq T ———
0E0Z/E/7 S02'T$ .Emn_mmm-:ozdm BURT Ag preg
020z/6/C 280"T$ :3USPISSY D€ ounf :Ad pled
0T0T/E/T €/ ecm‘_m_ocum TE Aei 1Ag pled - nEmu >mm_ tawluing r4
ozoe/ElT EPT'TS :JU3pISeY-UON TE Aely TAd pIed T
Oeoz/e/T 020'T$ ucmv_mwm I€ Aepy *Ad pied
0z0e/E/z TIZ5. n“Emhﬁ.,_or_um 0€ 1dy >m__u_m_n_,
0z0ze/z 80°T$ 1USPISH-UON 0f 10y :Ad preq. UOISSSS 3POM-G - 934
0z0e/Ele 8565 1IUSPISaY 0% 44 1AG PIEd duied Aeq Jowwns _
0% a2ungc



Memo to Board of Trustees

Subject: RFP for call for artists for mural
Date: February 22, 2022
From: Joyce Lannert, Chair, Placemaking Committee

The Placemaking Committee has been working on procuring an artist to complete a mural on
the side of the Taste of China on Main/Kaldenberg. The building owner has already given his
consent for the mural to enhance the side of his restaurant.

The Committee has decided on a theme for this first of what we hope will be other murals
enhancing downtown Tarrytown. Since this is a highly visible wall as people start down Main
Street, the decision was to use a vintage postcard theme, Welcome to Tarrytown — along this
line —but would read Welcome to Tarrytown instead of Greetings from

We have a private commitment of $2,500 and plan to raise an equal amount thru GoFundMe.
We have spoken to Rich Slingerland about the Village’s providing an amount up to $5,000 to
the project. We expect that $10,000 will cover the entire amount.

We plan to send this Call to Artists to the Peep Space in Tarrytown, Arts Westchester and
Bethel Arts Community in Ossining.



Our expectation is that we will be able to identify and contract for an artist so that our project
can be completed by this summer.

CALL TO ARTISTS

The Placemaking Committee of the Village of Tarrytown is seeking an artist to undertake a mural for the
Village. The desired mural is fo replicate a vintage-style postcard, “Welcome to Tarrytown™ and incorporate
iconic Tarrytown sites, e.g.: Lyndhurst, Sunnyside, the Music Hall, the monument at Patriots’ Park, the
Tappan Zee Bridge and Pierson Park.

The mural is to be painted on the Kaldenberg Street off Main Street, on the side wall of the Taste of China -
an area approximately 12’ wide and 8’ high.

Interested artists should have experience doing outdoor murals and should submit a rendering of their
interpretation of this theme, the proposed timing, and the cost and send to Rich Slingerland, Tarrytown
Village Manager, rslingerland@tarrytowngov.com.
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BY WADE RBELTRAMO,

NYCOM COUNSEL
Publicly Performing Copyrighted

Works: Are Blanket Performance Licenses
Right for Your Municipality?

With all of their myriad responsibilities, it is not surprising
that most municipal officials rarely think about when and
where their municipalicy publicly performs music. It is not
uncommon for municipalities to publicly perform music —
whether it be live or from a recording — at festivals,
concexts, arts & craft fairs, parades, First Night and New
Year's Celebrations, fireworks displays, carnivals, swimming
pools, community center dances, and aerobic classes to name
Just a few. However, copyrighted works may only be
publicly performed' with the copyright holder’s permission.
Failure to obtain such permission can expose the infringing
entity to financial lability.

The International Municipal Lawyers Association (IMLA),
wotking with organizations that license the public
performance of copyrighted works, has produced a standard
public performance license for local governments. In the
past couple of years, the organizations that license public
performances — the American Society of Composers,
Authors and Publishers (ASCAP), Broadeast Music, Inc.
(BMI}, and the Society of European Stage Authors and
Composers (SESAC) -~ have become more active in
contacting local governments about entering into license
agreements.” These contacts have led to many questions and
considerable confusion, with some municipalities coming
away from their interactions with the licensing organizations
believing that they arc reguived by law to enter into the
license agreements. This article will provide an outline for
determining whether and how to enter ingo the licensing
agreements, including an overview of basic copyright law
and the municipal license agreements.

THE Basics oF COPYRIGHT
Copyright is a set of legal rights granted by the federal
237

government to authors of “original works!™ Copyright
owners have the exclusive right to:

. Reproduce the original work;

. Prepare derivative works based upon the original work;
. Distribute copies of the original work: to the public; and
. Perform and display the original work publicly.*

Ownership of a book, manuscript, painting, or any other
copy or phonorccord® does not give its possessor the

copyright. Thus, the purchase of a CD does not give the
owner of the CD the right to play that CD publicly nor
does the purchase of sheet music give its owner the right to
publicly perform the music nor does the purchase of play’s
script give its owner the right to publicly perform the play.

Copyright owners may recover damages via civil litigation
in federal court from individuals or entities who copy,
prepare derivative works, distribute copies, or publicly
perform or display the work without the copyright owner's
permission.® In addition to recovering the infringer’s profits
and actual and statutory damages,” copyright owners may
also recover the full costs and reasonable attorney’s fees
incurred in any civil actions seeking to enforce the owner'’s
copyrights.® As a result, the financial liability from copyright
violations can be substantial,

It must be noted that lack of profit or pecuniary gain is not
a defense to copyright infringement. Furthermore, a
municipality may be liable for music performed on
municipal property or at municipal events even if it is not
directly responsible for putting on the performance, does not
pay for the performance, ot does not charge any fee for
admittance to the performance.

LoCAL GOVERNMENT BLANKET PERFORMANCE LICENSES
Prior to 2001, local governments could only obtain
performance licenses for each specific location and type of
performance. For example, a municipality would have to
obtain one license for music performed at its community
band shell and another license for music performed at its
First Night celebration and vet another license for music
performed at the local farmers’ market. In addition,
because three different licensing organizations -~ ASCAP,
BMI, and SESAC -- represent separate copyright holders,
the local government might have had to obtain a separate
performance license from each of those organizations.
Needless to say, the pre-2001 licensing structure was
cumbersome and unwieldy,

'Io facilitate the performance licensing process, IMLA
worked with ASCAP and BMI? to draft blanket licenses that
provide annual coverage for almost all non-dramatic
performances on property owned by, and at functions and
events hosted by local governments. These blanket licenses
can save local governments the time and expense of securing
permission directly from each copyright owner for music
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publicly performed by various public entities within the
community, such as community centers, museums, libraries or
at special events,

The licensing fees must be paid annually, and local
governments may need to obtain a license from each of the
three different organizations, However, the licensing process
is fairly simply and straightforward. Municipalities complete a
form for each licensing organization and submit it, along
with payment, to the appropriate licensing organization. The
amount of the fee is set forth in a schedufe that is adjusted
annually and varies depending upon the size of your
municipalicy’s residential population. For example, for 2006, a
local government with a population of 20,000 would have to
pay a licensing fee of $280 to ASCAT, §280 to BMI, and
$232 to SESAC, for a total of $792 per year.

Municipalities may not need to enter into agreements with all
three licensing organizations. For example, if a municipality is
not publicly performing any music that is licensed by SESAC,
there is no need to enter into a licensing agreement with that
organization. However, determining whether music that is
going to be publicly performed is licensed by ASCAP or BMI
or SESAC is often a time-consuming process and may be
more costly than simply entering into licensing agreements
with all three licensing organizations. '

The ASCAP and BMI licensing agreements and rate
schedules can be accessed online at

www.imnla.org/music licensing/index.htinl, The SESAC
license and rate schedule can be viewed at

wwsesac.com/pdf/municipality notice 2006.pdffstate=NY.

ANALYZING YOUR MUNICIPALITY’S RISK

Whether entering into a license agreement with ASCAT,
BMI, or SESAC is right for your municipality depends upon
a variety of factors. First and most importantly, municipalities
should inventary when and whete they are publicly
performing music. There are undoubtedly municipalities that
do not perform any music publicly. For those local
governments, the risk of violating a copyright holder’ rights
is very small and therefore there is little or no need to enter
into these blanket licensing agreements.

Many municipalities, however, do have music publicly
performed, whethet it be at a gazebo in the park or the Jocal
swimming pool. For those municipalities performing music,
they need to determine whether it is more cost-effective to
obtain a license for each location and type of activity or to
enter into the blanket licenses. '

AN ACLrERNATIVE TO Local, GOVERNMENT MUSIC
LICENSING

An alternative to obtaining the annual local government
licenses is to require both the groups organizing the activities
on municipal property and the groups performing the music
to obtain performance licenses and to require them to defend
and indemnify the municipality for any copyright
infringement resulting; fiom their activities and performances.
This will not prevent the municipality from being sued or
from being found liable for copyright infringement because it
is not a defense to copyright infringement that a municipality
specifically instructs musicians not to play copyrighted music,

or not to play specific songs, or not to play music in the
repertory of a particular performing rights organization.
However, having the event organizers and the musical
performers defend and indemnify the municipality gives the
municipality coverage for the financial liability.

When determining whether to enter into a blanket
performance license, municipal officials should consult their
municipality’s insurance carrier and their municipal attorney.
For more information on copyright law and public
performance licenses, contact Wade Beltramo at
518-463-1185 or by email at wade@nycom.org,

Liudnotes

1, “Public performance” is defined as pexforming “at a place open to the public or af
any place where a substantial nunther of persons eutside of a normal cirdle of a famlly
and its social acquaintaitees is gathered.” 17 US.C.A. § 101,

2. These arganizations license the public performances on behalf of the copyright holders
they represent,

3. Worlss of authorship tnchide (1) literary works, (2) musical works, inclnding any
acorpanying words, (3} dramatic works, including any accompanying music, (4)
pantomimes and choreographic works, (5) pretorial, graphic, and sculpivial works, (6)
wation picturcs and other audiovisual works, (7) sound recordings, and (8) awhitectural
works, 17 US.CA. § 102.

4,17 USCA.§ 106,

5, A phonorecord is the physical object in which works of authorship are embodied.
The word “phenotecord” includes casseite tapes, CDs, LPs, 45 rp.m. disks, as well as
other formats,

6. 17 US.C.A § 504,

7. “Statutory damages” are up to §30,000 for each copyrighted sony performed
without a license and up to $150,000 if the infringement is willfid,

8 17 US.C.A. § 505,

9, SHSAC did not participate in the original process of drafting the blanket tunicipal
ficense but has stuce offered a blanket munidpal license.

Independent Financial Advisors

Assisting municipalities throughout New York State

to meet all of their capital and cash flow needs.

Our services include:
Bond, note and lease financings
Refunding analysis
EFC bond issues
Credit rating presentations
Water/sewer and property tax rate analysis

Mike Neumeister
Buffalo
(716) 662-3910

mneumeistengcapmerk. org

Anthony Nash
New York City
(212) 946-2872

anash@capmarl.org
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